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20'6 .9lnniversary Message from tlie q)irector of Opera Programs 
I must admit to a bit of Rodolfo's writer's block for my notes this go 
around. I knew that we must celebrate this production as the 
culmination of the 20th anniversary celebration of the Opera Institute; 
thank the Celebrity Series for being placed in its "Best of Boston" 
series; acknowledge our collaboration with the School of Theatre and 
the Huntington Theatre Company for their expert assistance in the 
areas of design and build; mention the support of Vita Paladino and 
the Howard Gotlieb Archival Center for llie remarkable public master 
class series with five distinguished operatic artists; express Phyllis 
Curtin's vision of professional opera training at BU; and mention the 
role played by our distinguished theatre, opera and voice faculty and 
guest artists. 
But my mind kept coming back to places in the heart-to personal 
reminiscences of La Boheme, to the deep connection and love I have for • 
the opera itself. This is my first opportunity to stage direct La Boheme in 
its entirety, but the opera has a profound place in my life. Musetta was 
my first ~rincipal American Guild of Musical Artists role. That 
exhilarating professional experience, directed by Richard Pearlman, 
directly resulted in principa1 debuts at both NY City Opera, which 
became my "home company," and the Lyric Opera of Kansas City, 
where I enjoyed many seasons as principal soprano. I truly can't count 
the number of times or venues in which I sang Musetta. Nor can I 
remember the number of amateur Alcindoros upon whose laps I 
perched in outreach performances (feather boa and false eyelashes 
Buttering) to introduce opera to new audiences all over the country. 
My lighter voiced Mimi was reserved for a few special small-house 
venues, and curiously, I have lived with all the men in Boheme 
: In that first production I met my husband of 31 years, baritone Dan 
Sullivan. He was singing Marcello then, but has also performed 
Schaunard, Colline, Alcindoro and Benoit many times, and even 
managed a zealous "in-house" rendition of Rodolfo when I was 
learning Mimi, to the wild applause of all our girls. I carried our baby 
Megan during one season at NY City Opera, covering the "bump" with 
capes and packages, and not too much later recall one rehearsal of Act 
II where my plate-throwing and shrieking sent Meg (by then a 
seasoned opera-lover) into inconsolable wails. She was three years old. 
What a privilege to be able to share the experiences of many 
colleagues, conductors and directors, and the essence of this beloved 
masterwork with our young people in their early experiences with it, 
and to learn from their fresh ideas as they share their own lives 
~hrough these characters. We have chosen to explore setting it in Paris 
m the late 1920's-where the social values surprisingly resemble the -
bursting freedoms of those expressed in the original memoirs of ' 
Murger, celebrating diversity, gender ambiguity, free love. The 
remarkable young designers from the School of Theatre eagerly 
embraced this idea, and enthusiastically shared the relevance of Boheme 
for their generation. We live in an era when the performing arts seem 
to be in a state of panic about audience appeal. Opera is ... 
(more ... ) 
2 
(continued) .. . often compromised when it crosses into entertainment 
and loses its artistic sensibility and style. It is thrilling, therefore, to 
hear from young people: "I love this because it is about us." "It is just as 
real now as it was then." 
This opera is about wild hearts and in-the-moment passions of youth. 
It is about the struggle to survive, the bonding of friendship, and the 
lessons of life's ultimate roller coaster. It has some of the most sublime 
music composed for the operatic stage. It is consummate opera theater. 
It has real people in real situations. It opens the heart. We can relate, we 
can wish, we can remember. 
- Sharon Daniels 
Program 9{pte.s 
On February 1, 1896, Giacomo Puccini's La Boheme took the stage for the 
_ first time and has hardly left it since. This tale of the lives and loves of 
ur struggling young people - who were the mid-19th-century 
quivalent of hippies - has inspired countless productions and 
adaptations. So it is difficult to imagine that one critic, Carlo Bersezio, 
wrote this in the Gazzetta Piemontese after the premiere: 
"La Boheme [ ... ]will not leave a large impression in the history of the 
lyric theater." 
La Boheme affects us so strongly because it seems as though the 
characters and situations are real, that they could live in our own time, 
or almost any other - which is why productions set in different epochs, 
like the one you will see today, work just as well. 
La Boheme is an example of "verismo" opera, which is usually translated 
as "realistic" opera. The term was first applied to a literary movement 
headed by Giovanni Verga and Luigi Capuana. In France the same 
literary movement was called "naturalism" and its most illustrious 
exponent was Emile Zola, who wrote, "The first man one comes across 
wi11 do as hero." Their protagonists were common people and they 
wanted to tell the truth about them. Luigi Illica, one of La Boheme's 
librettists, summed up his task like this: "In the theater, truth and logic 
are the two guardian angels that sit on either side of you as you write." 
The most famous veristic composers were Puccini, Mascagni, and 
Leoncavallo - opera composers who came after Verdi, considered 
themselves rebels, and were known as the "scapigliati." These 
composers wanted both the flexibility of Wagner's musical techniques 
to express emotional truth and the realistic style of Italian naturalistic 
plots to express the dramatic truth of an everyday reality. They might 
be said to represent the union of Verdi and Wagner. 
The search for "truth" in this artform is epitomized by the Prologue 
om Leoncavallo's I Pagliacci, in which he wrote, "Your author 
'tends ... to draw you a section of life true to nature! ... He has given you 
- e truth!" But how can opera be "true"? We don't go around bursting 
into song at every opportunity. Although there is a story about a man 
who took his immigrant Italian mother to see Mascagni's verismo 
opera, Cavalleria Rusticana. Afterwards he asked her, "Was it like that in 
the old country, mamma?" She answered, "Yes ... but I don't remember 
all that singing." (more ... ) 
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(Program 'J(ptes continue£. .. ) 
Perhaps the "reality" of Boheme is so convincing because it was derived 
from actual lives. Puccini collaborated with librettists Giuseppe 
Giacosa and Luigi Illica, basing their work on a novel by 
Henry Murger, Scenes de la vie ae Boheme. Murger, who had lived a 
bohemian life himself, combined numerous autobiographical elements 
that make possible the identificaton of some characters and places in 
his work: the character of Rodolfo is certainly a self-portrait of the 
author, while Marcello was a combination of the writer Champfleury 
and two painters in Murger's circle of friends, Marcel Lazare and 
Tabart. Alexandre Schanne was the model for Schannard, which 
became "Schaunard" because of a typo. Even the Cafe Momus was real 
and existed at 15 rue de Pretres. 
And Puccini, in his younger days, was a Bohemian, too. In an 
interview from 1897, Puccini said: "La Boheme is the opera that I felt the 
most: there is the anxious memory of the years of my early youth when I was · 
young, unknown, my brain filled with ideals, an empty purse, I suffered and longed 
for the beautiful." 
- Deborah Burton 
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Synopsis 
JI.CT I - 'The gamt; Cfiristmas 'Eve 
It is Christmas Eve in Paris and bitter winter has set in. Four 
bohemian artists share a garret: Marcello, a painter; Rodolfo, a poet; 
Schaunard, a musician; and Colline, a philosopher. Marcello and 
Rodolfo are at home trying to work, but they can think of nothing but 
the cold since they have no money for firewood. Rodolfo offers to burn 
his play. Just then Colline enters disgruntled at having had no success 
selling books since the pawn shops are closed for Christmas Eve. They 
proceed to sacrifice the play, but it offers little comfort. Schaunard 
enters and saves the day with a windfall of food and money due to his 
recent employment with an English lord. He enthusiastically 
describes his escapades with the lord, but they pay him little heed. A 
knock is then heard at the door. It is Benoit, the 1andlord, requesting the 
rent. Marcello cajoles him and gets him to admit some personal 
discretions which the fellows then use against him. He is thrown out 
shame with the rent still uncollected. Happy to be rid of Benoit, the 
fellows decide to go to Cafe Momus for the Cnnstmas Eve celebrations. 
Rodolfo explains that he needs five minutes to finish an article he's 
writing for the newsrarer, The Beaver. The friends scramble down the 
steps to wait for him below. Another knock is heard at the door. It is 
Mimi, a neighbor, needing a light for her candle. She enters short of 
breath and promptly faints. Rodolfo is struck by her beauty and 
revives her with some water. Rodolfo asks her about her condition, 
but she makes light of it. With her candle relit Mimi goes to leave, but 
she suddenly realizes she has misplaced her key. The candles 
mysteriously both go out and a search for the key ensues in the dark. 
Rodolfo seizes the moment to touch her hand. The ice is broken and 
they r,roceed to tell each other about themselves. Just as Mimi finishes 
describing her simple life as a flower maker and embroiderer the 
friends call up impatiently. Rodolfo explains that he's not alone; they 
should go ahead and save a seat for him. Rodolfo turns to see Mimi m 
the moonlight. She is his dream come true. She asks if she can join 
him with his friends . He is delighted to take her and the two set off for 
CafeMomus. 
-intermission-
.91.CT I I - 'The Latin Qji.arter; L ater tfiat evening 
The Latin Quarter is teeming with vendors and revelers of every ilk 
and persuasion. The fellows arrive: Schaunard immediately starts 
haggling over a horn; Colline happily discovers a Runic Grammar 
book; Marcello flirts with the girfs. Mimi and Rodolfo soon follow. Mimi 
admires a pink hat and Rodolfo gallantly buys it for her. Mimi's eyes 
innocently turn to the crowd and Rodolfo displays a brief moment of 
·ealousy, which Mimi quickly dispels. They fina1ly arrive at Cafe 
omus. Mimi is introduced to the friends and they proceed to order 
eir meal. Just as they are making a toast, Musetta, (Marcello's recent 
ex) arrives in grand style with the wealthy Alcindoro. She soon spots 
Marcello and the fun begins as she vies for his attention. Enraged, 
Marcello resists her outrageous behavior. In desperation, she feigns a 
foot emergency and sends Alcindoro off to fix .. ... . 
(more ... ) 
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(continued .. . ) ... her shoe. Marcello, sti~l in love with. Musetta, finally 
gives in to her and the two lovers reumte. A marching band enters the 
square and everyone joins them as they lead Musetta otf. Alcindoro 
returns to find nothing but the bill. 
-intermission-
YlCT III· 'Ifie outskjrts of Paris; :Fe6ruary 
It is two months later and the winter cold persists. Marcello and 
Musetta are now living rent-free above a tavern on the outskirts of 
Paris in exchange for their artistic services. Early morning workers 
arrive at the old city gates and all night revelers sing from the tavern. 
Mimi enters and asks for Marcello. Marcello meets Mimi outside and 
she proceeds to tell him that she must leave Rodolfo. She loves him, 
but he is impossibly jealous; they had a big fight that evening and he 
hasn't been home smce. Marcello tells her that Rodolfo is sleeping 
inside the tavern. He tries to console her and expresses concern abouf 
her cough. Marcello then notices that Rodolfo is rousing. He asks 
Mimi not to make a scene. She walks off, but does not leave, 
unbeknownst to Marcello. Rodolfo finds Marcello outside and 
complains that Mimi is a flirt. Marcello calls his bluff and gets the real 
story: Mimi is very ill and his living conditions are killing her. Mimi 
sudaenly begins coughing. Rodolfo and Marcello are shocked to see her 
and realize that she fias neard their conversation. Just then Marcello 
hears Musetta laughing and he runs into the tavern to see what she is 
doing. Rodolfo tnes to assuage Mimi, saying his emotions got the 
better of him - he did not mean what he said, but she resists him. She 
tells him to gather her things; she will send someone to get them. 
However, sne offers him her little pink hat under her pillow, as a 
remembrance of their love. They begin to say farewell to all their 
wonderful moments. Just then Marcello and Musetta tear out of the 
tavern in a huge fight. The two couples engage in their separate 
dialogues and by the end, Marcello and Musetta have broK.en up, and 
Mimi and Rodolfo have decided to stay together - at least until spring. 
-intermission-
YlCT J'J). 'Ifie garret; Severa{ months fater 
Well after spring has come and gone, Marcello and Rodolfo are single 
once again. They are trying to work, but to no avail. Each announces 
that he has seen the other's former lover and eventually they make a 
mutual confession that they cannot stop thinking about Musetta and 
Mimi. They are interrupted by Schaunard and Colline who come 
bearing fooa. Their usual playful banter starts up and before they 
know it, they are mock dancing and dueling. The fun is brought to an 
abrupt end when Musetta bursts in saying she has Mimi witfi her who 
is very ill. Rodolfo and Mimi immediately begin talking and Mimi says 
she is very cold. The friends all try to heip in their respective ways: . 
Musetta asks Marcello to sell her earrings for medicine and a doctor, . 
and she will also go along to buy a muff; Colline decides to sell his 
beloved coat; Schaunard grants the lovers some privacy. Finally alone, 
they quickly fall into remmiscing about their once tender love, and 
Mimi, happy to be with Rodolfo, falls asleep. The others return, as the 
day comes to its inevitable conclusion. 
- Allison Voth 
6 
CJ1lS'I in orrfer of appearance 
Thursday/Satur~ Friday/Sunday 
RODOLFO Brad Ludwin Edgar Ramirez 
MARCELLO Matthew Moore Gideon Dabi 
COLLINE Tae Suk Suh Shelby Condray 
SCHAUNARD Joseph Valone Robert Woodin 
BENOIT Ryan Kuster Ryan Kuster 
MIMI Kirsten Hoiseth Eleni Calenos 
MUSETTA Sarah Beckham Sara Heaton 
PARPIGNOL Daniel Gerdes Daniel Gerdes 
ALCINDORO Ulysses Thomas Ulysses Thomas 
A MOME BIJOU (MISS DIAMONDS) Daveda Karanas (supernumerary) 
ACTil 
STREET VENDORS LADIES OF THE NIGHT PEASANT WOMEN 
Rachel Traughber Annie Griffen Jasmine Fonseca 
James Thompson Kristyn Kubera Kelli Geoghegan 
Me1hn Cullen Annie Gnffin 
Mic aelPen~ WAITER RachelHa~e 
Michael Nis ·mura Jason Wang Kristyn Kubera 
Howard Reith Clare Maloney 
Kelli Geoghegan MAITRED': 
Martin Bakari Frederick Joseph ill CHILDREN'S CHORUS 
Elinor Broadman 
PHOTOGRAPHER STREET URCHINS Katherine Gross 
Daniel Ross Stephanie Kacoyanis Hannah Levine 
Heather Karwowski Danika Palmer 
PARENTS Sara St. Denis Bianca Thompson 
Zhanna Alkhazova Katherine Suwalski Angelica Toumbas 
Josh Taylor Zoe Weisskoff 
ACTIIl Asher Wulfman (soloist) 
DANCING OFF STAGE CORO 
COUPLES Tutti Ensemble COVERS 
Tiffanl-iEvans Tiffany Evans -
Brian ajor STREET SWEEPERS Mimi 
Jamon Maple ~an·Kuster Frederick Joseph ill -Clare Maloney ira Fukui 
Ulyses Thomas Rodolfo 
COUPLE IN CAFE Christopher Lucier Ryan Kuster -
Jessica Lawrence Colline 
Rachel Hauge CUSTOMS OFFICIAL Brian Major -Brian Major 
CTORSATBAR Alcindoro & Benoit 
an Kuster SARGEANT Allison Pohl -
ira Fukui Josh Taylor Musetta 
Christopher Lucier Ulysses Thomas -Kate Herikel CLEANING WOM.l\N 
Megan Reader Tiffany Evans Schaunard 
GYPSY 
Jason Wang -
Jasmine Fonseca 
Parpignol 
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Cfiamoer Orcfiestra 
William Lumpkin 
conductor 
Violin! Cello Iiwnpet 
Maia Travers Nicole Cariglia Robert Ruestle 
Anaar Desai-Stephens Leah Hagel Laura Carpenter 
Malorie Blake Hyun-Sew1g Lee Trombone 
JuHyounRyu Douglas Machiz Ashley Kerber 
Birdy Chou Bass Timpani 
Shyang Puri Colleen Rudy John Beder 
MisukRo Tyler Shepherd Percussion 
Tess Varley Flute Rebecca Celebuski 
Violin II Margaret Brinkerhoff Nicholas White 
Ashley Rath Megan Searcy Harp 
Maelynn Arnold Oboe YinuoMu 
Miyuki Yamaguchi Kari Kistler 
Paul Pinard Clarinet ON-STAGE BANDA 
Amy Brunswick Mei-Mi Lan Piccolo 
Max Turpin Giacomo Smith Ruben Altounian 
Madeleine Jansen Bassoon Trumpet 
Viola Jacqueline Wilson Nathan Tighe 
Emily Rideout Horn Eytan Wurman 
Jessica Lipon Juan Juarez Snare Drum 
Joo-yeon Lee Jonathan Craft Luke Short 
Tess Scott-Suhrstedt 
Sharon Bielik 
'.Boston CliiMren 's Opera 
Jenni Harrison, General Director - David B1;ldgell, Artistic Director 
Boston Children's Opera presents "opera for children" with singers 
aged 7-15 performing in full-scale operas written by David Budgell. 
Previous performances with BU include La Boheme, A Midsummer Night's 
Dream, Gianni Schicchi, Postcard From Morocco, Idomeneo, The Jumping Frog, and 
Galileo Galilei, among others. Other appearances include Boston Lyric 
Opera's Carmen, Werther, La Boheme, Dze ZauberflOte, The Ballad of Baby 
Doe, Tosca, Falstaff; New England Conservatory's A Midsummer Night 's 
Dream, Little Women; Hansel and Gretel with Opera New England, the 
Boston Aria Guild and Longwood Orera; three televised productions 
with the Mass. Corp. for Educationa Telecommunications with Bostor. 
Lyric Opera /Opera New England; The Imaginary Invalid with the 
American Repretory Theatre; Harvard's Carmen and La Boheme; a 
television documentary, "Healthy Kids" (FX channel); Boston Modern 
Orchestra Project's Griffelkin (Jordan Hall and Tanglewood) recorded on 
Chandos; and MIT's Carmen. Upcoming performances include The 
Emperor's New Clothes, May 17-20. For information on singing in the 
summer operas call 617-628-0063 . 
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l]}esign & Production 'Teams 
Production Man~er. .... ................... ........................ ....... .............. Todd Williams 
Assistant Stage anager. .................. ...... ........ .. ... ..... ........ .. .. ....... .Stacy Corbett 
Assistant Stage Manager ... ..... .......... .. .... .... ... ...... ...... ...... ... ...... .......... Ernily Page 
Technical Director ............... ..... ...... .. ......................... ...... ..... ............. Dan Ramirez 
Assistant Technical Director. ....... .. ......... ....................................... ..... Nick Kuhl 
Assistant Scenic Designer .. ................ ... .... ....... ...... .......... .. ...... .Sasha Goldstein 
Scenic Charge Artist.. ...... ......... ....... ..... ....... ...... ......... ..... ... .. .. .. ...... Roberto Gallo 
ProJ?s Master ......... ......................... ...... ..... ....... .... .... ....... ..... ................. Kris Holmes 
Assistant to Props Master. ... ................. ...................... .. ....... . Brandon Ribordy 
Props Run Supervisor .......... .. ...... .......... .. ... ....... .............. .. ..... Andrew Deshazo 
Model Building Assistant... .. ....................... .. ............ ... .. ....... .... .......... Ada Smith 
Costume Design Assistant.. ....... ........... .. .. .............. .. Elizabeth Barrett Groth 
Cosh1rne Director .......... .. ........................... ..... ......... .. ... ......... ...... Nancy Brennan 
Assistant Costume Director ....... ...... ..... .. .. .. .... ... .. ... .... ...... .... Virginia Emerson 
Hair & Make-up Artist. ...... ................ ..... ... ... ............... ... .... .... .... ... ...... Jason Allen 
Assistant Lightmg Designer .......... .. ............ .... .. .......... ........... ......... Dan Jobbins 
Master Electrician .. .... ................. ..... ... ............... ... .................. Jennifer N. Russel 
sistant Master Electrician ...... ... ... .... .............. .... ............ Marianna Wonder 
oving Lights Programrner. ........ ........................ .. ................ .......... Kyle Daigle 
ight Board Operator ........ .. ........................... .. ....... ..... ..... .. ....... ... ....... Curtis Reik 
Sound Designer. .... ......... ............. ......... .... .. ...... ... ........ ........ .. ..... ...... ... Ben Emerson 
Production Sound Operator ............... .. ... ... ..... .. ........... ... ..... .... .... ...... Ken Porter 
Crafts .. ............ .. .... ...... ................... ................ .... ... ... .................. ........... ....... . Taylor Biesel 
Drapers .. .... ......... ... ..... .... ...... .. .......... .... ...... ... ...... Carolyn Hoffmann, Lynn Hoffman 
Electricians ... .. .... .... ....... .. ...... .. ........................ Lindsay Arensberg , Rose Blakelock, 
..... .. .. .. ....... Tim Clark, Chris Brusberg, Nelson Erng, Andy Fo1ey, Nick Houfek , 
........... ... ..... Dan Job bins , Tony Kudner, Kat McGuire , Mercedes Roman-Manson, 
.. ... ...... .. .... ... ...... ........... ... .. ...... Brent Sullivan, Joel Turnham, Rachel West, Sara Willy 
First Hands ....... .. ......... ...................... ..... .. ...... ................. Polly Fossey, Laura J. Seeley 
Follow-Spot Ops ........ ............................. ... .... ... Hannah Burkhauser, Hillary Polier 
House Manager ... ... ................ ... ............... .. ........ .............. ...... ....... ....... .David Newcomb 
Paint Crew ......... Claire Bretschneider, Arny Carpenter, Michael Cunniff, Elizabeth 
Johnson, Allison Jung, Kristin Rauwerdink, Carolyn Sullivan, Dona Zung 
Run Crew ............. Paige Clark, Jennifer Prezioso, Rochelle Therrien, Emma Robbs 
SceneBuild .... ............ J>at Austin, Alex Brandwine, Larry Dersch, Jimmy Farrel, 
.Aneta Feld, Rosy Garner, Milosz Gassan, Adam Godbout, Caitlin Harrison, 
Dan Harrison, Kyle Holmes, Thomas Keating, Brian McVicker, John Mulligan, 
Tim O'Neil, Dan Oleksy, Nate Paoletta, Connor Pelcher, Jim Petty, Dan Ramirez, 
Ian Schaff, Brian Sears, Sarah Walker, Jesse C-Washburn, Isaac White 
Stitchers .......... ........ .... ..... ............... Caitlin Dixon, Toby Kreirnendahl, Gina Rhodes 
Wardrobe ....... .... ...................... .... . Olivia Hayes, Katheryn Clark, Hardy Winbrun 
'lJesign and Production Yl.dvisors 
~~~~ed P~f~~f:g:::: ::::: :: ::::: : : : ::::: ::: ::::: ::::::: :::::::::: : : : ::::::::::::::::::::::::::::::::~'.~~\!~et!~~~ 
Costume Shop Supervisor .... .. .... .. ..... ... .............. ... ....... ....... ..... .. .. Debbi Hobson 
Stage Managernent. ....... ... ... ........ ........ .... ..... ....... ........ .... ........ .. Thom Kauffman* 
Costume Construction ...... ... ......... ........... .......... .. ... ....... ... .. ... .. ...... Nancy Leary* 
Theatre Management. ... ....... ..... ..... ...................... ....... ........ ......... ... Michael Maso 
Sound Design ......... .... .. .. ... ... .... .............. ......... ........ ........ ..... ... ... Jarnes McCartney 
Technical Production ..... ... ........ .. .......................... ....... ........ Stratton McCrady* 
Scene Shop Supervisor. ...... ... ... ........ .................. .. ..... ...... .. ............ John Mulligan 
ne Des1gn ........ .... .................. ........... ..... ..... ...... ......... ............. ... ..... James Noone* 
sturne Construction ... ... ......... ...... ..... ........ .... ... .......... ..... ... .. .... Penney Pinette 
~~~~~i~~~ig~·.".".".".".".".".". '.".".".".".".".".".".".".".".". ". ".".".". ".".".:::::::::::::::: : ::: ::: ::: ::: ::: : ::: ::::::::::::::::::::::f~~a~a~:~t: 
Lighting Design ... ........ ..... .... ...... .. ... ......... ......... .... ........... ....... ........ . Mark Stanley* 
Costume Design ....... .. .... ...... .. ......... ......... ... ... .... ..... ....... .. ...... Mariann Verheyen* 
Costume Crafts ......... .............. .... ............ ...... .. .. ......... ...... ...... ...... ... Denise Wallace 
*Designates Program Head 
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!Huntington 'Tlieatre Company 
ARTISTIC 
Nicholas Martin Associate Artistic Director .. ......... Christopher Wigle 
Norma Jean Calderwood Literary Manager ........................... Ilana M. Brownstein 
Artistic Director Artistic Associate.... .. .... .... ...... Justin Waldma1
1 
Assistant to the Artistic Director ............... Brett Marks 
Michael Maso Calderwood Commissions .......... ........ .. 
Managing Director Jon Robin Baitz, Stephen Belber, Mark Bennett, 
Christopher Denham, Michael Friedman, 
PRODUCTION Daniel Goldstein, Naomi lizuka, Mat Smart 
Production Manager ....... .................. .. Todd D. Williams Hwitington Playwriting Fellows .. .................... . 
Production Coordinator ............................ Evan Vorono Lydia Diamond, john Kuntz, Melinda Lopez, 
SCENERY Rebekal1 Maggor, Ronan No.one, john Shea, 
Technical Director ...................................... Dan Ramirez Katherine Snodgrass, Si.nan Unel 
Associate Technical Director.... . .. .. Adam Godbout BU Graduate Directors .... David Gram, Jeffry Stanton 
Scene Shop Foreman ..................................... Brian Sears Bridget O'Leary, Daniel Winerman . . 
Master Carpenter ........................................ Larry Dersch Artistic Interns ........... Kathenne Harns, Julie Levene 
Technical Purchaser ...... .... .... ................. Benjamin Sigda DEVELOPMENT 
Scenery Mechanic .................................. Jesse Washburn Director of Development ............... Howard L. Breslau 
Carpenters.. .................................................................................................. Director of Major Gifts .................... Margaret J. White 
........ .. .... James Farrell, Milosz Gassan, Timothy O'Neil Director of Institutional Giving .... Katie De Bon ville 
Stage Carpenter ......................................... Patrick Austin Major Gifts Officer.. .................... .... ...... Kristina Start! , 
PROPERTIES Annual Frmd Coordinator .. .. .............. .... Lisa McColg, I · 
Properties Master .................................. Kristine Holmes Special Events Manager .. .... .. .. Michelle M. William, " 
Assistant Properties Master .............. Brandon Ribordy Development Associate ......................... Amanda White 
Properties Rrm.... ................ .... .. ..... Andrew Deshazo Development Intern ........................ Margaret Skrmetti 
PAINTS EDUCATION AND COMMUNITY OUTREACH 
01arge Scenic Artist ................................ Roberto Gallo Director of Education........ .. .......... .Dom1a Glick 
Assistant Scenic Artist .. ................ .. .. .. .. ........ Lori Hruska Associate Director of Education .......... Lynne jolmson 
COSTUMES Education Manager.. .. ............ . .. ....... Amanda Rota 
Costume Director ................................... Nancy Brennan Education and Community Assoc ........ Nalieem Garcia 
Assistant Costume Director .......... Virginia V. Emerson Teadiing Artists ............................. Ilana M. Brownstein, 
Costume Design Assistant .......................... Mary Lauve Amanda Hennessey, Jennifer Lewis, Vincent Ernest 
Head Draper ................................................. Anita Canzian Siders, Bobbie Steinbach, Jem1ifer Ven_to . 
Costume Crafts Artisan/Dyer ........ Denise M. Wallace Education Interns ........................... Je1mame Hamilton, 
~~:f;[,;;;a·'.'.'.'.''.'.'.'.'.'.'. ::: ::::::::::::::::::::::::::: :::: :::e~:~~~~l~~~ ~~~:~~~~~J;;;1~~~~~!~~r~~:;~~s~~~~J;~~. 
Wardrobe Coordinator .................... ........ Christine Marr Erin Ronder, Elisha Sawyer, Amanda Ventura 
Dresser ..................... Jeffrey Burrows FINANCE 
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Boston, MA 02115-4606 Natasha Ramanayake, Jason Ricardo, Rachel Sd1eer, 
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Jllrtistic 'Team 'Biograpliies 
Sharon Daniels (Stage Director) is an associate professor of music and 
the Director of Opera Programs and the Opera Institute at Boston 
University, where s~e also teaches voice and acting. Professor Daniels 
came to Boston University following her 25-year career as principal 
operatic soprano, with highlights including San Francisco Opera, New 
York City Opera, Houston Grand Opera, and Opera Theatre of St. Louis, 
singing in such venues as the New York State Theater at Lincoln Center, 
the Kennedy Center, the Dorothy Chandler Pavilion, the Guthrie 
Theatre, and the Edinburgh Festival. Her career has included title roles 
in Manon, The Ballad of Baby Doe, The Merry Widow, La Belle Helene, Carlisle 
Floyd's Susannah, Hiram Titus' Rosina (premiere); Curly's wife in Of Mice 
and Men, Rose Maurant in Street Scene, Pat Nixon in Nixon in China, Birdie 
in Regina, Concepcion in L 'heure Espagnol, Adele in Die Fledermaus, Mimi 
and Musetta in La Boheme, Pauline L' Allemande in Sousa's Black River, 
d Rosabella in the Broadway revival and PBS Great Performances 
oduction of The Most Happy Fella. Ms. Daniels made her professional 
ilirecting debut to critical acclaim with The Ballad of Baby Doe at the 
Boston Lyric Opera and the Lyric Opera of Kansas City. For Boston 
University, she has directed A Midsummer Night's Dream, Street Scene, both 
The Marriage of Figaro and Le nozze di Figaro, Merry Wives of Windsor, A Month 
in the Country, Pauline Viardot's Cendrillon, Hansel and Gretel for Chelsea 
schools, Dialogues of the Carmelites, Albert Herring, La Clemenza di Tito, The 
Medium, Die Fledermaus, Idomeneo, Don Pasquale, La fin ta giardiniera and 
tonight's production of La Boheme. 
William Lumpkin (Conductor) is an associate professor of music and 
the Music Director/Conductor for the Boston University Opera Institute 
and appears regularly as a guest conductor with regional companies. 
Most recently, he led performances of Hansel & Gretel with Opera 
Theatre of St. Louis and the St. Louis Symphony Orchestra. Mr. 
Lumpkin has also appeared in performances of Casi Jan Tutte with 
Boston Lyric Opera and Jonathan Dove's Flight at OTSL. In 2005 he led 
performances of Flight for Boston Lyric Opera. He was also the 
conductor for the EOS Orchestra at the Brooklyn Academy of Music, 
where he led performances of the Philip Glass opera Galileo Galilei. 
During the 2001 season, Mr. Lumpkin made his professional debut with 
Opera Theatre of St. Louis eonducting La Boheme and returned the 
following season for performances of The Magic Flute and Lucia di 
Lammermoor. Mr. Lumpkin was guest conductor for the UIUC production 
of Gounod's Romeo et Juliette, receiving rave reviews both for his 
conducting and the finesse of the orchestral playing, and recently 
conducted William Bolcom's A View from the Bridge with Indiana 
University Opera Theater. With the Los Angeles Opera, he was 
sociate Pianist/Assistant Conductor for productions of Xerxes, Don 
squale, Le nozze di Figaro, and Un ballo in maschera. He has also served as 
usic Director/Conductor for the UCLA Opera, Principal Coach/ 
Assistant Conductor for USC Opera, and was on the professional staff 
at Oberlin Conservatory where he was Assistant Music Director/ 
Chorus Master for Oberlin Opera Theater. 
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Allison Voth (Principal Coach) is an assistant professor of music at 
Boston University and a well-known coach in New York and Boston. 
She has worked with such companies as Boston Lyric Opera, Opera 
Boston, Opera Providence, Chautauqua Opera, Granite State Opera, 
Verismo Opera of New Jersey, and Opera North. Festivals include 
Opera Unlimited, The Florence Vocal Seminar and The Athens Music 
Festival. As a champion of new music, Professor Voth has performed 
and assisted in many premieres with ALEA III, Collage New Music, The 
New Music Consort, The Group for Contemporary P1ayers, and the 
National Orchestral Association New Music Project. S11e is a specialist 
in the music and literature of Paul Bowles, and produced and 
performed a multi-media performance entitled, Paul Bowles: One Man, 
Two Voices, at Merkin Hall in New York. The EOS Ensemble 
consequently invited her to participate in its Paul Bowles festival in 
New York, where she premiered a set of piano preludes. 
This season Professor Voth was appointed Music Director of the 
Cantata Singers Chamber Series. Fast becoming recognized for her 
supertitles, she has written titles for Boston University's Opera 
Institute, Opera Boston, Boston Baroque, Granite State Opera and Opera 
Prometheus. She is currently Principal Coach for Boston University's 
Opera Institute, and teaches diction for both Boston University and the 
Boston Conservatory. Professor Voth can be heard on CRI recordings. 
Judith Chaffee (Fight and Dance Choreographer) is an Associate 
Professor and Coordinator of Movement with the School of Theatre and 
the Opera Institute at Boston University. Ms. Chaffee is a specialist in 
dance, choreography, Commedia dell' Arte, contact improvisation, 
release techniques, masks, Viewpoints, and period styles. She is a 
former choreographer/dancer/artistic director of Dance Collective of 
Boston and Massachusetts Artist Foundation Choreography Fellow 
(1980) and Finalist (1986). Ms. Chaffee has choreographed for Actors' 
Shakespeare Project, LA Shakespeare Company, the Huntington Theatre 
Company, North Shore Music Theatre, OperaBoston, Viborg Kulture 
Festival in Denmark, and Kwachon Madangkuk Festival in South Korea. 
Nathan Troup (Assistant Director) earned his Master 's in Vocal 
Performance from Boston University, with advanced vocal studies at 
the Chautauqua Institute. Nathan has sung with many of the area's 
leading ensembles including Emmanuel Music, Intermezzo, Sarasa 
Chamber Music Ensemble, Cantata Singers, Cambridge Opera, The 
Reagle Players, Opera Boston and Boston Lyric Opera, where he made 
his solo debut in the company's 2006 production of Massanet's Thais, 
and will sing the role of Count Almaviva in the company's tour of The 
Barber of Seville this spring. In 2006 he earned a best supporting actor 
nomination from the Independent Reviewers of New England . While a 
student at Boston University, he appeared in productions of Seven 
Deadly Sins, Idomeneo, The Jumping Frog of Calaveras County, A Midsummer ' 
Night's Dream and Don Pasquale. Since 2004, Nathan has worked at 
Emmanuel Music assisting in the production of many of its programs, 
including the organization's collaborations with Peter Sellars and Mark 
Morris. La Boheme marks Nathan's professional directorial debut. 
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Sarah Beckham (Musetta), soprano, received her Bachelor's Degree in 
Music from Baylor University in 2005. In 2006, Sarah won second place 
in the Leopo_l~skron Competition in Salzburg, Austria. In the summer 
of 2005, sne J?med Opera North as a Young Artist where she performed 
the roles of F1ametta m The Gondoliers, covered Casilda in the same, and 
performed La Princesse in Ravel's L'Enfant et les Sortile:;;es. At Boston 
University she has performed Genevieffa in Suor Ange1ica and The Lady 
with the Hand Mirror in Postcard from Morocco. Other operatic roles to 
date include Pamina and Papagena in The Magic Flute, and Helene in 
Hindemith's Hin und Zuriick. She is a second-year Master's of Voice 
student and studies with Penelope Bitzas. Next year Sarah will join the 
Boston University Opera Institute. 
Eleni Calenos (Mimi), soprano, obtained her MM in Vocal Performance 
from Queens College, New York. Previously she completed a diploma in 
Cello Performance tram the Municipal Conservatory of Salonika, 
reece, where she was born. Eleni nas performed in Europe, the United 
tates and Israel. Her roles include Fiordiligi in Casi fan tutte for 
Barbados Music Festival, Suor Angelica with the BU Opera Institute, 
Donna Elvira in Don Giovanni witn Martina Arroyo's Foundation for 
which she won a New York Times critical acclaim, and Vee Talbott in 
Orpheus Descendin:;; by Bruce Saylor. Eleni appeared with the Portland 
(ME) and Albany Sym,P.honies in "Mirologhla" by George Tsantakis. In 
2006 she received the Career Bridges" award. Upcoming 
performances include the Countess in Le nozze di Figaro with Houston 
Opera in the Heights. She is a first-year member of the Opera Institute 
where she studies with Penelope Bitzas. 
Shelby Condray (Colline), bass, was born in Cameron, TX, a place he 
left shortly thereafter. He spent his childhood being dragged around the 
globe by his parents before settling down in Westminster, Colorado. 
After earning a music degree he was dragged around the globe to 
perform in bass roles such as Sarastro, Colline, the Mikado, and Don 
Alfonso. He has won awards from the Denver Lyric Opera 
Guild, Metropolitan Opera Competition, and has appeared with the 
Music Academy of the West, Lynque-en-Mer (Belle-ile, France) 
and Central City Opera, the Palm Beach Symphony Orchestra, the 
Aurora Symphony and the Colorado Music Festiva1, and Holder's House 
in Barbados. At home in music ranging from early morality plays to 
20th century opera, Mr. Condray did his undergraduate degree at the 
University of Colorado at Boulder with Dr. Patti Peterson, a masters 
degree at Yale University and is currently singing with Boston 
Umversity's Opera Institute where he studies with Dr. Jerrold Pope. 
Gideon Dabi (Marcello), baritone, appeared as A Man with the Shoe 
Sample Kit in Postcard from Morocco, and Reinaldo Arenas in the premiere 
of Jorge Martin's Before Night Falls (Act II) with BU Opera. He has sung 
with several companies in New York/New Jersey such as Opera NY, 
ew Jersey Concert Opera, and Rutgers Opera Company, smging the 
les Falke (Die Fledermaus), Zuniga (Carmen), and Ceprano (Ri:;;oletto). 
Recital credits include Rangeley roundation of the Arts, and-the 
Kinnelon Center for the Arts. Gideon was a featured soloist on the 
Grammy Award-winning collection The Antholo~y oflewish-American 
Composers. He is a graduate of the Manhattan Scnool of Music, where he 
studied with Mark Oswald, and is currently a first-year member of the 
Opera Institute, where he studies with Sharon Daniels. 
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Tiffany Evans (Mimi Cover), soprano, originates from Cincinnati, Ohio 
where she performed in AGMA productions with Cincinnati Opera ' 
while attending the University of Cincinnati College-Conservatory of 
Music. As an undergraduate, she played the roles of Adeline in the 
regional premiere of Central Park by Michael Torke, Dido of Purcell's Dido 
ana Aeneas, and premiered the role of Gianpaolo in Dominick Argento's 
Casanova's Homecoming. Last year at BU, she covered the roles Donna 
Elvira in Don Giovanni and Natalya Petrovna in A Month in the Country. 
Last April, many saw her humorous portrayal of Zita from Gianni 
Schicchi. Miss Evans performed Anita in Massenet's La Navarraise for the 
BU Fall Fringe Festival. Miss Evans is a second-year Master's of voice 
student and is a student of Penelope Bitzas. 
Daniel Gerdes (Parpignol), tenor, a native of Islip, New York, received 
his BM in Voice from Florida State University, and his MM from New 
England Conservatory. In 2001 he made his international debut as 
Paride in Gluck's Paride ed Elena with Opera Piccola Bremen in Germany 
As a Gerdine Young Artist with Opera Theatre St. Louis (2004 and 
2005), he performed the Spirit of the Masque in Britten's Gloriana and 
Borsa in Rigoletto. He was also a Young Artist with The Merola Opera 
Program (2004) and Santa Fe Opera (2006). At New York City Opera, he 
covered the role of Count Libenskof in II Viaggio a Reims. He recently 
appeared as the tenor soloist for Carmina Burana with the Tupelo 
Symphony. He sang in the premiere of Jorge Martin's Before Night Falls as 
Lazaro with the BU Opera Institute, where he currently is a member. 
He is a student of Dr. Jerrold Pope. 
Sara Heaton (Musetta), soprano, native of the Boston area, completed a 
BA in Anthropology at the University of Pennsylvania and wilf receive 
an MM in Voice from BU this May. While at BU she has performed as 
The Sea in the Act II premiere of Before Night Falls by Jorge Martin, 
Yvette/Bessie in Weil's Youkali/Mahagonny Songspiel, and in the ensemble 
for Don Giovanni. Other operatic credits include Cherubino in Le nozze di 
Figaro, the Second Woman in Die Zauberflote, and ensemble in Falstaff 
This summer, she will participate in the Opera North Young Artist 
Program. She is a student of Maria Spacagna. . . 
-· 
Kirsten Hoiseth (Mimi), soprano, holds an MM in Vocal Performance 
from Rice University. This year, Ms. Hoiseth has sung the roles of Lady 
with a Cake Box (Postcard from Morocco), Anita (La Navarraise) and Suor 
Angelica. Other roles performed include Donna Anna (Don Giovanni), 
Natalia (A Month in the Country), Leonora (La forza del destino), Marguerite 
(Faust), Countess (Le nozze di Figaro), and Fiordiligi (Casi Jan tutte). In 2004, 
she was a Studio Artist with Chautauqua Opera, and she won the 
Encouragement Award as a 2003 Metropolitan Opera Regional Finalist. 
She is a second-year Opera Institute member and is a student of 
Penelope Bitzas. 
Frederick J. Joseph III (Rodolfo Cover), tenor, native of Cuba, NY, 
attended Purchase Conservatory of Music, where he studied with 
Jacque Trussel. There he performed the roles Le Chevalier in Dialogues of 
the Carmelites, Danilo in The Merry Widow, Remendado in Carmen and King 
Kaspar in Amahl and the Night Visitors. At BU he has performed Doctor 
Spiegelsky in A Month in the Country, Araquil in La Navarraise ... (more ... ) 
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(Joseph continued) ... Gherrardo in Gianni Schicchi, and the False Assis-
tant in The Tsar Has His Photovaph Taken. Summer 2006, Mr. Joseph 
performed in II .Trovatore with Opera North as a Young Artist. This 
summer Frederick will appear in Beatrice and Benedict with Chicago 
Opera Theater and will attend the prestigious Santa Fe Opera Appren-
tice Program. He is a second-year Master's of Voice student and studies 
with Penelope Bitzas. 
Ryan Kuster (Benoit; Colline Cover), bass-baritone, received his BM 
from Westminster Choir College and currently is a second-year 
Master 's of Voice student at BU. At BU, he performed the roles of 
Garrido in Massenet's La Navarraise and Amantio DiNicolao in Gianni 
Schicchi, and covered the roles Masetto in Don Giovanni and Rakitin in 
Hoiby's A Month in the Country. Last summer with New Jersey Of'era 
Theater he appeared as Betta in Gianni Schicchi and Ching's Buoso s Ghost. 
With Opera North, he sang Ferrando in the 2nd cast of II Trovatore (2006), 
nug in A Midsummer Night 's Dream (2004) and Fr. Laurent in Romeo et 
liette (2004). In his upcoming engagement with Chicago Opera 
Theater, he will cover the roles of Bluebeard in Bartok's Bluebeard's 
Castle and Don Pedro in Beatrice et Benedict. He is a student of Penelope 
Bitzas. 
Brad Ludwin (Rodolfo), tenor, most recently sang the role of Yamadori 
in Madama Butterfly with the Sarasota Or.era, whife covering the leading 
role of Foresta in Verdi's rarely seen Attila. With the Coro pro Musica 
he portrayed Uldino in a well received Boston premiere. With Opera 
Memphis, Mr. Ludwin has performed Borsa, covered the Duca di 
Mantua in Rigoletto, and appeared as a soloist alongside world- renown 
mezzo-soprano Denyce Graves in excerpts from Carmen and II Trovatore. 
In 2005, he was awarded the Artist Encouragement Award from 
Chautauqua Opera. With the Opera Institute, he has appeared as 
Rinuccio in Gianni Schicchi and Araquil in Massenet's La Navarraise. Mr. 
Ludwin is a student of Sharon Daruels. 
Brian K. Major (Sargeant), bass-baritone from Neptune, NJ, received 
his BA degree from Morehouse College in Atlanta, GA, where he 
studied with Mel Foster. Mr. Major has won numerous awards and 
has studied abroad at the University of Siena in Italy. He was a 
featured soloist with the Atlanta Symphony Orchestra, Atlanta 
University Center OrchestFa and the world-renowned Morehouse 
College Glee Club. Mr. Major made his Boston University debut as 
Victor in Before Night Falls by Jorge Martin. He is a first-year Masters of 
Voice student and studies with Simon Estes. 
Matthew Moore (Marcello), baritone, native of Newport News, VA, 
received his BM from Baylor University, Texas. He has performed with 
olumbus Symphony, Naples Philharmonic, Berkshire Opera, 
Orchestra da Camera, Waco Symphony, and Lyric Of'era of Waco. 
is summer Mr. Moore will join San Francisco Operas Merola 
Program as Alidoro in Rossini's La Cenerentola. Recent roles include Don 
Giovanni, the Count in The Marriage of Figaro, Reinaldo Arenas in Before 
Night Falls, Belaev in A Month in the Country, and the Tsar in The Tsar Has 
His Photozraph Taken. Mr. Moore was a National Semi-finalist of the 
Metropolitan Opera National Council Auditions in 2003, and (more ... ) 
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(Moore continued) ... w~m First and Se~ond Place~ the s.o~thw:est 
Region of the Metropolitan Opera National Counol Aud1t10ns m 2003 
and 2002 respectivefy. He is a second-year Opera Institute member and 
is a student of Sharon Daniels. 
Allison Pohl (Musetta Cover), soprano, is a New Yorker and currently 
pursuing her Master's degree at Boston University. She received her 
Bachelor of Music degree from Purchase Conservatory of Music in 2005. 
Allison makes her professional debut this month with Boston Lyric 
Opera as Barbarina in Le nozze di Figaro. As a Spectrum Resident Young 
Artist with Virginia Opera during the 07 /08 season, she will cover the 
roles of The Four Heroines in Les Contes d'Hoffinann and Tatyana in 
Eugene Onegin as well as perform in the Outreach Ensemble as Mabel in 
The Pirates of Penzance. Roles performed include Zerlina in Don Giovanni, 
Suor Genovieffa in Suor Angelica, Vera in Hoiby's A Month in the Country, 
N oemie in Cendrillon, Mother Marie in Dialogues of the Carmelites, among 
others. She is a student of Jam es Demler. 
Edgar Ramirez (Rodolfo), tenor, has appeared as A Man with a Paint 
Box in Postcard from Morocco and Lazaro in Before Night Falls with BU 
Opera, Alfredo in La Traviata with Opera in the Ozarks, and as Rinuccio 
in Gianni Schicchi with Opera in the Ozarks and with the Opera 
Department of UCLA. Edgar was a guest musician at the Gala of Opera 
at the Palace of Bellas Artes where Placido Domingo was the speciaf 
guest. Other professional credits include performances in the Bellas 
Artes Opera Theater in Mexico City, the Degollado Theater of 
Guadalajara, and various venues in the USA and Europe. He has 
studied with Armen Guzelimian, Bruno Pola, and Victory Hart. He is a 
first-year member of the Opera Institute and studies with Sharon 
Daniels. 
Tae Suk Suh (Colline), bass, recently appeared as the Puppet Maker in 
Postcard from Morocco, Remigio in La Navarraise at BU, Petrucci in Lucrezia 
Borgia with Opera Boston, Leporello in Don Giovanni, and The Tsar's 
Equerry in The Tsar Has His Photograph Taken. In 2005, he performed 
Sarastro in Die ZauberflOte at Kaye Playhouse in New Yoik. He has 
appeared as Il commendatore at New Jersey Qpera Theater"and also 
played the roles of Raimondo in Lucia di Lammermoor, Sparafucile in 
Rigoletto, Basilio in II barbiere di Siviglia, Sulpice, Figaro, Rambaldo, 
Superintendent Budd, and Mephistopheles in New York. He has 
participated in master classes with James Morris, Regina Resnik, and 
Renata Scotto. Mr. Suh received his BM from Yonsei University in 
Seoul, Korea and his MM, PSD from Mannes College of Music. Currently 
he studies with Simon Estes at BU Opera Institute. 
Ulysses Thomas (Alcindoro; Schaunard Cover), bass-baritone, holds 
music degrees from Boston University (MM) and Clayton State 
University (BM). Past appearances with BU include A Man with a 
Cornet Case in Dominicl< Argento's Postcard from Morocco, Bustamente in 
Massenet's La Navarraise, Rakitin in Lee Hoiby's A Month in the Country, 
Simone in Gianni Schicchi, Collatinus in Britten's The Rape of Lucretia, and 
Pope/Cardinal B in Philip Glass' Galileo Galilei. Amongst his honors and 
awards, Mr. Thomas attended Tanglewood Music Center in summer 
2006 (where he will return this summer), and was a finalist in (more ... ) 
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(Th~mas conti1:1ued) ... the 2001 Orpheus Vocal Competition, where he 
received the R1ch~rd Strauss Award. Mr. Thomas is currently a 
Doctoral student m Vocal Performance and is a student of James 
Demler. 
Joseph Valone (Schaunard), baritone, received his BM from Boston 
University in 2005. Joseph has appeared in many BU productions, 
most rec~ntly as J\ Man :-Vi th a Shoe Sample Kit in Postcard from A:forocco, 
Masetto m Don Gwvannz and the Narrator in Kurt Weill's Youkalzl 
Mahagonny Songspiel. This past summer Joseph sang the role of Mr. 
Darcy in a new production of Pride and Prejuaice with Ohio Light Opera. 
Last fall Joseph debuted as Prince Yamadori in Boston Lyric Opera's 
production of Madama Butterfly. He is currently finishing his Master's 
Degree at Boston University, where he studies with Penelope Bitzas. 
ason J. Wang (Parpignol Cover), tenor, sang the role of Ramon in the 
Fringe Festival's production of Massenet's La Navarraise this fall and 
s previously appeared as Fyodorov in Lee Hoiby's A Month in the 
Country with the BU Opera Institute, as well as in Weill's The Tsar Has 
His Photograph Taken. Other engagements include appearances as 
Nemorino in L'elisir d'amore and Tamino in Die Zauber]l.ote for Opera del 
West and performances as a soloist in Bach's St. John Passion and 
Handel's Saul with the Marsh Chapel Choir and Collegium. Mr. Wang 
received his BA from Cornell University and is currently pursuing his 
MM in Historical Performance at BU, where he studies with Frank 
Kelley. 
Rob Woodin (Schaunard), baritone, appears in his sixth production 
with Boston University Opera Institute, where he was last seen as a 
Puppet in Postcard from Morocco . Other BU credits include Garrido in La 
Navarraise, Belaev in A Month in the Country, Masetto in Don Giovanni, and 
as a member of the chorus in The Tsar Has His Photograph Taken. This 
summer, Rob will work with New Jersey Opera Theater as Mercutio in 
Romeo et Juliette. Before moving to Boston, Rob lived in Minneapolis, 
MN where he performed in the chorus of The Minnesota Opera Co. for 
three years in Carmen, La Traviata, The Magic Flute, The Flying Dutchman, 
Lucrezia Borgia, and the American premiere of The Handmaid's Tale. Rob's 
last role in Minneapolis was Schaunard in La Boheme with Theatre 
Latte Da. Rob is a second-year student in the Master's program and is 
a student of James Demler. · 
Proauction 'Team '.Biograpfiies 
Tijana Bjelajac (Scene Designer) is a third-year MFA Scene Design 
student at Boston University. She is from Belgrade, Serbia where she 
got her BFA in Scene Design at the University of Belgrade. Past credits 
· lude The Tempest (BU studio 210), Hinges Keep A City (Huntington 
eatre Production), The Red Lion (Boston Playwright's Theatre), Galileo 
alilei and Ballymore (BU studio 210), Noises Off (Wimberly Theatre), and 
Florentine Tragedy (Belgrade University Theatre). She has worked with 
George Tsypin, Allen Moyer and Neil Patel on several Broadway and 
Off-Broadway shows. 
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Jessica A. Besecker (Production Stage Manager) will graduate with a 
BFA in Stage Management i!-1May2007: She has worked wi~h the Opera 
Institute on several productions, mcludmg The Rape of Lucretia 
(Production Assistant), Don Giovanni (Assistant Stage Manager), and La 
Navarraise (Stage Manager). Other memorable credits from the College 
of Fine Arts include The King Stag (Assistant Stage Manager), A History of 
the American Film (Stage Manager), and the workshop premiere of Brendan 
(Stage Manager). She has also worked with the Huntington Theatre 
Company on The Hopper Collection and WeLL. Jessica would like to thank 
Daniel, her family, and her friends for their generous sacrifices and 
endless encouragement. 
Stacy Corbett (Assistant Stage Manager) is a sophomore Stage 
Management major at Boston University. Past credits include the 2006 
Theatre Ensemble III Director's Project, Aurora Borealis (Assistant Stage 
Manager), Playing for Time, and A History of the American Film (Production 
Assistant) . She has enjoyed this first experience with the Opera 
Institute, and looks forward to future opporhmities. · 
Eric P. Esparza (Assistant Conductor) is currently in his first year at 
Boston University as a DMA candidate in Choral Conducting where he 
is a student of Dr. Ann Howard Jones. Mr. Esparza is originally from 
Texas and holds a BM in Vocal Performance and an MM in Choral 
Conducting from the Shepherd School (more)of Music at Rice 
University in Houston. He also holds an MA in Arts Administration 
from the Florida State University where he was a University Fellow 
and served as Assistant Conductor of the Florida State University 
Opera, numerous productions with the Houston Grand Opera Chorus, 
various music festivals in the United States and overseas, and 
profes~ional vocal ensembles such as Mercury Baroque and Boston 
Secess10n. 
Emily Page (Assistant Stage Manager) is a sophomore Stage 
Management major at Boston University's College of Fine Arts. This is 
her second year mvolved with the Opera Institute's spring opera. Her 
previous credits include Brecht on Brecht, Prelude to a Kiss, A Month in the 
Country, and Much Ado About Nothing. ,· · · 
Sasha Richter (Costume Designer) is a junior Costume Design major at 
Boston University. As a sophomore she coordinated costumes for 
Youkali and Mahagonny Songspiels for the Boston University Fringe 
Festival. La Boheme is her first mainstage design at Boston University. 
This summer she is teaching costuming at a program for high school 
students in Boston. 
Tony Kudner (Lighting Designer) is a third-year MFA candidate in 
Lighting Design in Boston University's College of Fine Arts. He has 
worked-on projects at San Francisco Opera, Santa Fe Opera, and Palm, 
Beach Opera. Previous BU credits include the 2006 production of Aura 
Borealis: A Festival of Light and Dance, The Tempest, and13recht on Brecht. This 
fall :rony will be movmg to New York to pursue a career in Lighting 
Design. 
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-Opera Institute & Opera Programs !facu[ty 
Sharon Daniels* .. ... ......... ... .... .... ... .. ..... .. ...... ... ............. .......... ....... Director of Opera Programs 
Phyllis Curtin ..................... ..... .......... ............ .... .......... ....... ... ........... ............... Artistic Advisor 
William Lumpkin* .......... .... .................. ... .............. ... ....... ..... .. ... Music Director and Conductor 
Allison Voth* ........... .... .. .. .. ........ ... .............. ........ ...................... ..... ........... ..... Principal Coach 
Jeffrey Stevens ... ........................ .... .... ... ......... .. .......... ... ... .... ... ...... .. ... .... ...... . Repertoire Coach 
Sharon Daniels*, Jim Petosa*, Nina Pleasants, Maria Spacagna .... .... ... ............ ... ........ Acting 
David Gram ........... .... ... .... .... ...... .. ..... ... .... .. .................. Graduate Teaching Assistant in Acting 
Judith Chaffee*, Ruth Levine, Rob Najarian, Adam McClean, Christien Polos, 
Georgia Tabor. .... .. ... ... ... ......................... .... .. ...... ... .... .. ................. ............. ...... .... .. Movement 
Betsy Polatin ............ ....... .. ........ .. ....... ....... ................... .. ..................... ... Alexander Technique 
Sharon Daniels*, Beth Greenberg, Frank Kelley, Drew Minter, Jim Petosa*, 
Maria Spacagna, Dan Sullivan ......... ... ......................... .. ......... ......... Stage and Guest Directors 
Laura Raffo* ........ .. ..... .... ....... .. .... .... ....... .. ....................................... ......... .Italian Conversation 
David Richardson, Noriko Yasuda ....... ......................................... .... ............... Coach/Pianists 
Claude Corbeil, Steven Crawford, Phyllis Curtin, Simon Estes, Mark Oswald, 
Stephen Steiner ...... ...... ............ .. ... .. ... .Internal Master Classes and Business of Singing Classes 
era Staff 
hard Frost .... .... ... ....... ..... ...... ..... ..... ... ..... ........... .. ..... ....... ... .................... General Manager 
elby Condray .......... ...... ..... ..... ...... ........ ... ........ .... .................. .. .. ........ Scheduling Assistant 
Tiffany Evans .. ....... ........ ... ...... .. ..... ... .... ..... .......... .. ... ........... ... ........ .... ........ ... Office Assistant 
Sara Heaton ...... ........... ... ... ........ .. .... ... ..... .... ..... .... ....... .... Programs and Productions Assistant 
Rachel Traughber. .... ... .. ... ......... ........ .. .... ..... ... .. ................ .... ... .... ..... Administrative Assistant 
Rosie Garner. ...... ........ ................... ....... ................. .......... ............. ....... ........... Office Assistant 
'lloice !Facu[ty 
Sarah Arneson*, Penelope Bitzas*, Kendra Colton, Sharon Daniels*, James Demler*, 
Simon Estes*, Phyllis Hoffman*, Frank Kelley, Susan Ormont, Jerrold Pope*, Maria 
Spacagna 
(*Denotes full-time faculty I Department Chairmen represented in bold/++ Emeritus) 
Sclioo[ of 'Tlieatre ![acufty 
Judy Braha**, Elaine Vaan Hogue ...................... ..... .. .. .......... .... ................ .... .Directing/Acting 
Judith Chaffee**, Rob Najarian ..... ......... ... ... .. ... ......... ... ... ...... ................ ............. .. .. .. Movement 
Mark Cohen ... .. ................. .... ... .. ..... .. ... ... ...... .. .......... .. .. ....... ... ... .. ... ................. ..... ..... .. Acting 
Lydia Diamond .... ... ... .. ........ ...... ....... ........ .. ......... ................. .. ........................ ..... Playwriting 
Sidney Friedman** ..... ........ ................................... .... ........... .. .... ..... .... ....... .. .. ...... Theatre Arts 
Christine Hamel, Paula Langton** .. .......................... .. .............. .... .......... ... ..... . Voice & Speech 
Jon Lipsky ...... .............. ... ...... ...... .... ... .................... ..... ......... ....... ... ..... .... Acting I Playwriting 
Nicholas Martin .... ... ... ..... .... .... .... ... ..... .... ...... .. ......... ..... ............ .. .. .......... ...... ...... ... .Directing 
Eve Muson ... ........ .. ......... ........ .. ... .. ... ....... ............. .......... ... .. ...... . .Dramatic Literature/Acting 
Betsy Polatin ................... .. .... ..... .............. .. .................... .. ... ...... ... ........... Alexander Technique 
(**Denotes Program Head) 
Sclioo[ of !Music Jil.aministration & Protfuction 'Department 
Whitne~ Guy .......... .. .... .. ..... ..... ....... ... ...... ...... ...... .. ........ .... Production Manager (interim) 
~~i~sess~~-~-~~-·.·.·.·.· .· .·.· .· .·:.'.' .'.'.'.' .' .'.'.'.'.'.'.'.' ." ." ::::::: : ::::::::: : :: ::::::::: :::: :::::::: ::::::::: ::·. :·. ·. ·. ·. ·.·. ·.·.~ '.~~~.f1a;~~?:i~ 
Martin Snow ................... ........ .... ... ... .... ..... .. ... ..... .... Keyboard Technic_ian and Restoration 
Roberto Toledo ....... .. ....... ..... ... .................... ................ .. ......... Recordmg Studzo Manager 
Chris Wilson ... ... ........ ... .. .. ... ......................... ..... ........ ... ................ .. _. .. Recording Engineer 
Mary P. Sgmers ... .... ... ... ............... ... ....... .. ........ ...... ....... ....... Executtve Operatzons Officer 
Anthony Enslow ...... .. ..... ... .............................. .... .... ....... .... ... ...... ........... . :Executive Assistant 
Tracy Rider. .... .. ............ ........ ........................ .. .. .......... ........... ............ ... .Dzrector of Admzsszons 
Janine Rinke .... .......... ... ........ ................... .. ......... .... .... .......... .... .... .. ................... Student Affairs 
Co[f~ac. Jtiefs~~e/~t~ ... ~'.~.in.i~.tr~ti.o~ .. ........................ .. .... .... ...................... Dean ad interim 
re De Quadros .. ... .... .. ... .......... ... .. .. ..... ............. .. .. .. ....... .. .......... .Director, School of Music 
. . Petosa ........... ..... ......... .... ......... .... .... .... ... .. .. .. ..... ................. .... _. .. Directo1; School of Theatre 
Lynne Allen ................ ... .... ............. ... ......... .. .. ................... .. .. .D11'ector, School of Visual Arts 
Patricia Mitro .... .... ............... .......... .. .. .. ..... ..... ... ............... Assistant Dean, Enrollment Services 
Ellen Carr ................. ........ ...... ... ...... ......... ......... ... ....... Exerntive Director for External Relations 
Christine C. Santos .. .. ... .. ....... ...... ........... .. ... ..... Director of Development and Alumni Relations 
Jean Connaughton ... .. .. ..... .. .............. .. .... .. ... ............. Pub1ic Relations and Marketing Associate 
Colleen Walsh .............. ....... ............... .. ............... Development and Alumni Relations Associate 
19 
DEAN'S ADVISORY BOARD 
Mr. Jason Alexander 
Actor, Director, Producer 
Mr. Fred A. Bronstein 
President & CEO 
Dallas Symphony Orchestra 
Mr. Saul Cohen 
President 
Hammond Residential Real Estate 
Mr. Peter Donnelly 
Arts Advocate 
Judy Flynn 
Assistant Director, School of Theatre 
Retired 
Steven G. Friedlander 
Principal 
Auerbach Pollock Friedlander 
SungEun Han-Andersen 
President 
Andersen Family Foundation 
Joan Horton 
Marketing Consultant 
The Horton Group 
David Kneuss 
Executive Stage Director 
The Metropolitan Opera 
Stewart F. Lane 
CEO 
Stewart F. Lane Productions 
Luo Yan 
President 
Silver Dream Productions 
Ivan Schwartz 
Principal 
Studio EIS 
Nina Tassler 
President 
CBS Entertainment 
Ira Yaffe 
Vice President/Creative Director 
PARADE Magazine 
Gael Towey 
Senior Executive Vice President 
Martha Stewart Living Omnimedia 
Advisor to the Dean/ 
Board Facilitator 
Gregg Ward 
Pres1aent 
Orlando-Ward & Associates, Inc. 
COLLEGE OF FINE ARTS Members 
Walt Meissner 
Dean ad interim 
Andre de Quadros 
Director 
CFA School of Music 
Jim Petosa 
Director 
CFA School of Theatre 
Lynne Allen 
Director 
CFA School of Visual Arts 
Ellen Carr 
Executive Director for External Relations 
Chris Santos 
Director of Development and Alumni 
Relations 
'Ifie Opera Programs at 'Boston 'University 
The Opera Programs at Boston University, College of Fine Arts, School of Music, are 
composed of the Opera Institute, Opera Theatre and Opera Workshops - under the 
guidance of Director of Opera Programs Sharon Daniels, Music Director and Conduc-
tor William Lumpkin, Artistic Advisor Phyllis Curtin, Principal Coach Allison Voth, 
Repertoire Coach Jeffrey Stevens, members of the voice faculty, guest artists and staff. 
The Opera Institute, founded in 1987 by Dean Emerita Phyllis Curtin, is a non-degree 
professional training program for the advanced singer preparing for an operatic career. 
Twelve emerging, professional singers are participate in an innovative two-year 
residency that provides the crucial transition between student training and professional 
performance. 
f 
The Institute also serves as the center for operatic training for vocal performance ' 
majors. Advanced singers from Opera Theatre and Opera Workshop study alongside 
Opera Institute singers in performance based classes, and form a pool for principal and 
ensemble casting for the two full-scale productions in the Boston University Theatre, 
performances of significant one-act operas in the annual Fall Fringe Festival, outreach 
projects, and opera scenes programs. 
Please visit us online at: www.bu.edu/cfa 
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Sclioo{ of !Music JCacu{ty 
Strings 
Steven Ansell* .. .... .... .. ... ..... .. ... ...... ...... ... ..... viola 
Edwin Barker* ...... ... ...... ..... .. ... ..... ....... double bass 
Cathy Basrak. .. .... .... .... .. .. ... ... .. ...... ....... ..... ... viola 
Bonnie Black* ........ ........ ..... .. ....... ... .. .... pedagogr; 
Lynn Chang .......... .... ....... .... .. ..... ......... .. ... .. vio/in 
Jules Eskin ..... ..... ... ......... .. ... .. ... ........ .......... .. . cello 
Edward Gazouleas .. ... ... ..... .... .. ...... ......... .... . vio/a 
Raphael Hillyer .... .. ..... ..... .. ... ..... ............... ... viola 
Bay la Keyes* ......... ......... ..... .. .. ... ..... .. ......... violin 
Michelle La Course* ....... ..... ...... .. ... .. ....... .... viola 
Lucia Lin* .. ... .......... ....... .. ...... .. .................... violin 
Malcolm Lowe ..... .... ....... ....... ........ ....... ..... violin 
Dana Mazurkevich ...... .. ... ... ... ... .. ...... .. ....... vio1in 
Yuri Mazurkevich* .... .. .. ........... ... ........... ..... violin 
Ikuko Mizuno ....... ... .. ........ .. ..... ...... ..... ..... .. violin 
Muratore .... .... .. .... .......................... .... guitar 
orge Neikrug++ .. ..... .. ..... .. ....... ... ...... ....... cello 
es Orleans ................... ......... .... ..... double bass 
Leslie Parnas ..................... ... .. ...... ...... ..... ... .. . cello 
Ann Hobson Pilot. .. .. ..... .................. ...... ..... . harp 
Barbara Poeschl-Edrich ... .. ..... .... ... ......... .... .. harp 
Michael Reynolds* ... .... ..... ..... .. ............ ... ..... cello 
Rhonda Rider .......... ........... ..... ..... ........... ....... cello 
Todd Seeber ... .... .... ..... ..... .... .. ............ . double bass 
Roman Totenberg++ ......... .......................... vio1in 
Michael Zare tsky .. ............. .... ....... ......... ... ... viola 
Peter Zazofsky* .... ... .. .... .. ... ...... ..... ....... .. .... violin 
Historical Performance 
Aldo Abreu ... ... .... ..... .. ... ....... .......... ...... .. recorder 
Sarah Freiberg Ellison .............. .......... .......... cello 
Laura Jeppesen ............. .... ..... ...... viola da gamba 
Christopher Krueger ........ .......... ..... Baroque flute 
Catherine Liddell ... .. ... ...................... ..... ... ..... 1ute 
Marilyn McDonald ......... .. ........ .. .. Baroque violin 
ErnlynNgai Baroque ............ ........... ......... .. vio1in 
Martin Pearlman* ....... ..... ......... Baroque ensembles 
Robinson Pyle ........ ... ...... .. .......... natural trumpet 
Marc Schachrnan ............... .. ..... ..... .. Baroque oboe 
Jane Starkman ... ........... ......... Baroque violin, viola 
Daniel Stepner ............. ..... ............. Baroque violin 
Peter Sykes* ....................... ...... .... .... harpsichord 
Piano 
Jonathan Bass*, Anthony di Bonaventura*, 
Maria Clodes-Jaguaribe*, Linda Jiorle-Nagy, 
Randall Hodgkinson, Michael Lewin, 
Victor Rosenbaum 
Collaborative Piano 
Shiela Kibbe*, Robert Merfeld 
Organ 
Nancy Granert, Peter Sykes* 
ff Piani ts 
elle Alexander, Eve Budnick, 
odi Goble, Phillip Oliver, David Richardson, 
Lorena Tecu, Noriko Yasuda 
*Denotes full-time faculty 
++Emeritus 
Department Chairmen represented in bold 
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Woodwinds, Brass and Percussion 
Laura Ahl beck .. .. ....... .............. .... ...... oboe 
Ken Amis ........ .... ........... .. .... ............ . .tuba 
Peter Chapman .. .............. ............. trumpet 
Geralyn Coticone ........... ... .. ... .. ........ .flute 
Doriot Dwyer ........... ..... ... .. ......... ... .. .flute 
Terry Everson* ................ .. .. ......... trumpet 
John Ferrillo ............ ..... ......... .............. oboe 
Richard Flanagan .. ... ....... ........... percussion 
Joseph Foley .... ... .... ....... ........ ....... trumpet 
Timothy Genis ... ........ ...... ... .... . .percussion 
Ian Greitzer .................... .............. . clarinet 
Ronald Haroutounian ........... .. .... .. bassoon 
Scott Hartman .. ..... .... .. .. .. .... ..... .. trombone 
John Heiss ................ .. ........ ...... ...... ... .flute 
Gregg Henegar ................ ..... ....... bassoon 
Daniel Katzen ................ ................... . horn 
Renee Krimsier .... .. .. ....... .... .............. .flute 
Lynn Larsen ........... .... ....................... . horn 
Don Lucas* .. ........ ............ ....... .. . trombone 
Richard Mackey ........ .. .. ..... .. ....... ..... . horn 
Thomas Martin ............... ... ... .... .. .. clarinet 
Richard Menaul. ..... ...... .. ............ ...... . horn 
Craig Nordstrom ...... ....... ...... ....... clarinet 
Elizabeth Ostling ... ........... ........... ... .. .flute 
Richard Ran ti ...... ......................... . bassoon 
Thomas Rolfs .................... ....... .. ... trumpet 
Mike Roylance ..... ........ ........ ............ . tuba 
Matthew Ruggiero ... .... ........... ..... bassoon 
Eric Ruske* .................. ... ................... horn 
Robert Sheena English .. ................... . horn 
Ethan Sloane* .............. ....... ........... clarinet 
Samuel Solomon .... ...... .. .......... percussion 
James Sommerville ... ................ ..... ... horn 
Linda Toote ........... ......... ...... .... ......... .flute 
Musicology 
Victor Coelho*, Brita Heimarck*, 
Thomas Peattie*, Joshua Rifkin, 
Andrew Shenton*, Joel Sheveloff*, 
Jeremy Yudkin* · 
Music Education 
Bernadette Colley, Andre de 
Quadros*, Joy Douglass, David 
Hebert*, Warren Levenson, William 
McManus*, James Merenda, Sandra 
Nicolucci*, Anthony Palmer, Charlene 
Ryan, Evan Sanders, Steven Scott 
Conducting 
David Hoose*, Ann Howard Jones*, 
David Martins, Scott Metcalfe 
Theory and Composition 
Martin Amlin*, Theodore Antoniou*, 
Deborah Burton *, Richard Cornell*, 
Lukas Foss, Osvaldo Golijov, 
Samuel Headrick*, David Kopp*, 
Rodney Lister*, Elena Roussanova 
Lucas, Timothy Melbinger, Ketty 
Nez*, John Wallace*, Steven Weigt* 
Creating a Future for the Arts -An Initiative for the 21st Century 
Creating a Future for the Arts is a11 initiative that will recognize the artist1y of the students 
and faculty of the College of Fine Arts by transforming the teaming and teaching 
environment into a 2lst-Centwy fa cility that suitably showcases their talents. We are 
grateful to these donors who have committed their support to this project. 
$500,000 and above 
Faye G. Stone, Esq. 
$100,000 to $199,999 
Harry J . Bardi Irrevocab le Trust 
Aram and Jasmine Choban ian 
Read and Andrea McCaffrey 
$2 00 ,000 to $499,99 9 
Stewart F. Lane and Bonnie Com ley 
$50,000 to $99,9 99 
J. Dav id Copeland and Friends 
Darre ll and Pamela Griffin 
SungEun Han-Andersen 
Friends of the School of Theatre 
Friends of the School of Th eatre are a select group of people who, through their annual 
contributions, believe in the importance of supporting y oung theatre artists through their 
educational activities, events, programs, and performances. We invite you to join the 
Friends of Theatre at the College of Fine Arts and help support the talented young artist~ 
Boston University. 
$ 10,000 and above 
Ano nymo us 
Stewart F. Lane and Bonnie Com ley 
A lan M. Leventha l 
Luo Yan and Hugo X. Shong 
James V. Nicholson 
Robert H. Scott 
$1,000 to $9,999 
Michae l C. Chiklis 
J. David Copeland 
Bette Davis Foundation, Inc . 
Teresa Del Piero 
Marie V. Falabella 
Judith M. Flynn 
Dr. and Mrs. Valentin Fuster 
Lady Mercia M. Harrison 
David Carlton Kneuss 
Michael W. Merrill , Esq . 
Ms. F. Taylor Pape 
Sandra Lee Rowsell 
Richard E. Van Deusen 
$5 00 to $999 
Bilha Fish 
Grantors Foundation 
Mr. and Mrs. Richard A. Hobbs 
Russell Adrian Hornsby 
Will Lyman 
Walt C. Meissner 
Russe ll and Marian Morash 
Brad A. Oscar 
Graciany Miranda Rami rez 
Mr. and Mrs. Robert D. Scallan 
Roberta S. Steiner 
Mr. and Mrs. Leonard J. Therrien 
$250 to $499 
David A. Bame! 
Marvin F. and Leah R. Cook 
Linda Anne Dohaney 
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$250 to $499 co ntinu ed 
Mary Ann Donahue 
R. Terre ll Fi nney, Jr. 
Eleanor Groper 
Sara Jane Katz 
Mr. and Mrs. Richard Rosenblatt 
Kaipo Schwab 
Peter A. Williamson 
Mr. and Mrs. Hardy Winburn 
$100 to $249 
Sidney Bennett 
Robert M. Boland 
Diane M. Brown-Couture 
Larry E. Carpenter 
Jack Davidson 
Michael A. DiBlasi 
Mr. and Mrs. Mark Durst 
Keith E. Druhl 
Harron M . E ll enson 
Mr. and. Mrs. Gregor Gaebe 
David E. Garrison 
Andrew L. Golov 
Barbara G. Gott I ieb 
Howard J. Kolins 
Mr. and Mrs . John Duncan Leak Ill 
Theodore Leopold 
David S. Levenson 
Dr. and Mrs. Steven P. Marsh 
Shaun P. Miske ll 
Mr. and Mrs. Daniel Olson 
Pascale A. Pe tosa 
Jack Provost 
Jack Seeley 
Edgar V. Springer 
Luis Stephens 
Tetsuo Tamanaha 
Edward C. Wallace 
Steven West 
Cynthia G. Whitham 
Mr. and Mrs. Edward C. Woodbridge 
Friends of the School of Music 
$50,000 and above 
Richard F. Balsam, M.D. 
IBM Corporation 
Virginia E. Withey 
Nancy L. Trentini 
Renaissance Musical Arts, Ltd. 
The Presser Foundation 
$10,000 to $49,999 
Dorothy D. Cameron 
Richard D. Carmel Charitable Remainder Trust 
Clovelly Charitable Trust 
Avedis Zildjian Company 
Broude Brothers Ltd. 
Mr. and Mrs. Eugene L. Brown 
Ors. Jolm A. and Harriet S. Carey 
e Ushers and Programmers Committee 
Estate of Sherman B. Zelinsky 
$5,000 to $9,999 
Boston Organ & Piano 
Sandra L. Brown 
Dr. and Mrs. Thomas R. Castle 
Beth S. Chen 
Dr. Edna L. Davis 
Ann B. Dickson 
Chet and Joy Douglass 
Mr. and Mrs. Richard Grausman 
Phyllis and Robert Hoffman 
Larry G. and Ann Howard Jones 
John E. Loveless 
Helen J. Steineker 
John H. Sterne 
$2,500 to $4,999 
Samuel H . Adler 
Dr. Apostolos A. Aliapoulios 
Judith C. Brownell 
Mr. and Mrs. L. P. Byler 
Frank A. D' Accone 
Henry Davis, Jr. 
Joan Ellersick 
Carolyn B. Fowles 
Julia A. Hennig . 
Colonel Capers A. Holmes, USAF(Ret.) 
Dr. Jimmie L. Jackson 
Ellen B. Kazis-Walker 
Robert E. Krivi 
Dr. Lillie M. Kumar 
Bernard G. Schwartz 
Amy Abrich Shemin 
$1,000 to $2,4999 
Bradley M. Bloom 
Margaret May Darnen 
Deborah K. Delano 
Clifford R. Eisler 
Dr. Richard W. Ekdahl 
Mr. and Mrs. Stephen B. Eska 
Eugene Guberman 
Ruth E. Hathaway 
Jenny Shader Hersch 
Blake W. Hinson 
Mr. and Mrs. Dmitri Ilyin 
Mr. and Mrs. Dean Kehler 
Andrea Okamura 
William S. McMillan 
Maureen Meister 
Gloria Narramore Moody 
Foundation, Inc. 
Craig Franklin Schreiber 
Mr. and Mrs. Robert N. Slotnick 
Courtenay Brandreth Symonds 
John Alan Wickey 
$500 to $999 
Fred A. Bronstein 
John W. Fish, Jr. 
Jackson B. R. Galloway 
Holbrook Family Foundation 
Faria H. Krentzman 
Marnie D . Mitze 
Robert M. Pease 
Keith Snell 
$250 to $499 
Elizabeth S. Anderson 
Paula J. Bishop 
Mr. and Mrs. Salvatore J. Cania 
Lisa and Michael Coran 
Mr. and Mrs. Robert J. Maganuco 
Elaine Murphy 
Newburyport Choral Society 
Craig F. Schreiber 
Mr. and Mrs. Manuel C. Weinberg 
ese lists represent donors who have generously supported our programs for the past twelve 
nths, as of April 11, 2007. Due to program deadlines, some donor names may be absent 
from this list. W e thank you for your understanding. 
For more information on how you can support the Boston UniversihJ College of Fine Arts and 
School of Music or Schoo of Theatre, please contact Chris Santos, Director of Development 
and Alunmiu Relations, Boston University College of Fine Arts, 855 Commonwealth Avenue, 
Boston, MA 02215, at 617-353-2048 or ccsantos@bu.edu. 
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Friday, April 1 a-sunday, May 6 
www.bu.edu/cfa/visual 
MFA Studio Teaching 
MFA Art Ed ucation Exhibition 
t II 
May 2-6 
2007 
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